Mary Poppins by P. L. Travers. CHAPTER 8. MRS. CORRY (EXAMPLE OF LANGUAGE NOTES) 
To improve your pronunciation and intonation as you read out loud, listen to the chapter at 

http://esl-bits.net/Novellas.for.ESL.Students/Poppins/08/default.html

Reading & Writing Workshop: Improving your narratives and descriptions of people, objects, actions plus some attention to a few C1 language items you should master.
Verbs of Saying

"Am I doing the shopping or are you?" she enquired
enquired Mrs. Corry interrupting

began Jane politely

cried the curious high little voice, coming nearer

he said crossly

he said to Jane in a loud whisper.

Miss Fannie began timidly

Mrs. Corry was saying crossly and anxiously.

repeated Mrs. C., rubbing her hands with pleasant expectation
said Jane in a whisper

said Jane, in a very small voice
said Jane, sighing enviously

said Jane, staring and staring

said Mary Poppins shortly

said Mary Poppins, talking so quickly that ... 

said Michael breathlessly
said Michael, gaping
said Michael with surprise

said Miss Annie, nervously completing the sentence

said Miss Fannie meekly

said Miss Fannie trembling

said Mrs. Corry fiercely

said Mrs. Corry in quite a different voice

said Mrs. Corry thoughtfully, as though she were committing the words to memory

she added as an afterthought

she cried in her shrill little voice

she informed them miserably

she said darkly

she said haughtigly
whispered Michael

"Good?" squeaked Mrs. Corry

"I wonder," she said dreamily, "what you will do with the paper stars?"

"Look at her! Just look at her! Cowardy-custard! Cry-baby!" she shrieked, pointing her knotty finger at ...

"A poor cook?". "Poor!" said Mary Poppins contemptuously. "That's not the word."

"I don't know. Perhaps she'd forgotten her gloves or her shoes or——" Jane broke off suddenly. "M., listen!"
Mary Poppins gazed up and down the street as if deep in thought, and then, suddenly making up her mind, she snapped: "Fishmonger!" 
Laughing
said Mary Poppins with a scornful laugh

She smiled delightedly 

Then she burst into a harsh cackle of laughter

said Mrs. Corry chuckling

and shrieked with laughter

Verbs of Looking

she glanced at the window 
as she glanced down at her shoes 
Jane and Michael glanced round to find out
(he) gazed admiringly at Mary Poppins

Mary Poppins gazed up and down the street
he winked pleasantly at Jane and Michael

Jane and Michael watched her through half-closed eyes without stirring.
Verbs of movement
Jane & Michael trailed after her, wondering when ... but, because of the look on her face, not daring to ask her
Mary Poppins propelled the perambulator while Jane and Michael followed at her heels.
Mrs. Corry drew closer to them

somebody came into the room.
She moved about the room softly with quick secret movements.
[she] came to meet them

And she moved off (parting, setting off; cf moved away, walked away, drove away)
They tramped heavily after their Mother and Mary Poppins, bending under their loads.
Descriptions: Noun phrases
a large blue-and-white striped apron
a fat and friendly man - a friendly fat man
a long thin man
He was also large & red & rather like one of his own sausages
Descriptions: Prepositional phrases

in the wrong direction.

He hadn't known Gingerbread was at the end of the list
in her new brown kid shoes with two buttons
for pure pleasure

in the top left-hand drawer
in a shoe-box on the bottom shelf of the wardrobe
the door opened with a little click 
At the corner [outdoors] 

Descriptions: Non-defining relative clauses
followed by Miss Fannie and Miss Annie, who were obviously trying to look as lively as possible but not succeeding very well
"I suppose, my dear"—she turned to Mary Poppins, whom she appeared to know very well—"I suppose you've all come for some Gingerbread?"
Descriptions: Participle Clauses (How?)

, settling the ladders more firmly on her shoulder
, listening with her head on one side, like a small bird.

being quietly opened and shut again
, carrying a market basket on her arm
, taking Mary Poppins by the arm
, talking so quickly that only...
followed by Miss Fannie and Miss Annie
Describing an old shop

· [A most curious shop that suddenly appeared] was very small and very dingy. Faded loops of coloured paper hung in the windows, and on the shelves were shabby little boxes of Sherbet, old Liquorice Sticks, and very withered, very hard Apples-on-a-stick. There was a small dark doorway between the windows
· the glass-topped counter ran round three sides of the shop

· In a case under the glass there were rows & rows of dark, dry gingerbread, each slab studded with gilt stars
· Who serves? Someone rose from behind the counter
Describing people

· the sisters had a very odd way of expressing themselves
· A high, thin, crackly little voice came from the back of the shop.
· She was as small as her voice and as crackly, and to the children she seemed to be older than anything in the world, with her wispy hair and her sticklike legs and her wizened, wrinkled little face. But in spite of this she ran towards them as lightly and as gaily as though she were still a young girl.

· her face grew serious ; his face fell

· coat: it was studded with threepenny-bits as a Coster's coat is with pearl buttons

· Mrs. Corry put her finger alongside her nose and looked very wise

· Mrs. Corry drew closer to them, with a curious, important, inquisitive look on her face
· Mrs. Corry's eyes were half closed and she looked more inquisitive than ever.
· It was Mary Poppins, [participle clause] dressed in hat and coat all ready to go out.
· Mrs. Corry, holding her skirts daintily with her hands,
· Then she said in a soft, fierce, terrifying voice:

· with her huge daughters stumping noisily behind her

Describing sound
He listened. From down below—in the garden, it seemed—they could hear several voices whispering together, very earnestly and excitedly.
From where they stood, hidden by the curtain, Jane and Michael could distinctly hear their voices.
Presently the door opened with a little click
Jane and Michael distinctly heard her whisper something about
The garden-gate clicked. Footsteps creaked on the path. The front door opened and shut with a soft clanging sound. Presently they heard Mary Poppins come quietly up the stairs, tip-toe past the nursery and go on into the room where she slept with John and Barbara.
As the sound of her footsteps died away,
Describing actions

Improve your language and vocabulary range learning to notice connectors & tenses in writer's narratives of past events
1. Jane and Michael saw all four of them go down Cherry-Tree Lane, and then they turned a little to the left and went up the hill. When they got to the top of the hill, where there were no houses but only grass and clover, they stopped.
2. As soon as Miss Fannie and Miss Annie had so fixed the ladders [[that they seemed to be standing with one end on the earth and the other leaning on the sky]], Mrs. Corry picked up her skirts and the paint-brush in one hand and the pail of glue in the other. Then she set her foot on the lowest rung of one of the ladders and began to climb it. Mary Poppins, carrying her basket, climbed the other.
3. As soon as she arrived at the top of her ladder, Mrs. Corry dipped her brush into the glue and began slapping the sticky substance against the sky. And Mary Poppins, when this had been done, took something shiny from her basket and fixed it to the glue. When she took her hand away they saw that she was sticking the Gingerbread Stars to the sky. As each one was placed in position it began to twinkle furiously, sending out rays of sparkling golden light.

· The Fishmonger shook his head sadly 
· he nodded

· Sniffing gently, he tied up the parcel and dropped it into the perambulator.

· She moved onwards, pushing John and Barbara. Jane and Michael knew that she had relented, and followed / wondering what a Twink was. 
· She ran to the perambulator and rocked it gently, crooking her thin, twisted, old fingers at John and Barbara until they stopped crying
· Mrs. Corry flung back her wispy little head and shrieked with laughter.

· With frightened, fumbling fingers, Miss Fannie opened the glass case.
· So Jane and Michael chose thirteen slabs of gingerbread, each with its gilt paper star. Their arms were piled up with the delicious dark cakes. Michael could not resist nibbling a corner of one of them.
· Then she gave Mary Poppins a long look and nodded her head slightly. Mary Poppins nodded slightly in return. It seemed as if some secret had passed between them.

· Presently the door opened with a little click and somebody came into the room. [Identification] It was Mary Poppins ...
· First she went to the chest of drawers, opened a drawer and shut it again after a moment. Then, on tip-toe, she went to the wardrobe, opened it, bent down and put something in or took something out (they couldn't tell which). Snap! The wardrobe door shut quickly and Mary Poppins hurried from the room.
· Michael sat up in bed.

· With a quick movement Jane got out of bed and beckoned Michael. They crept on bare feet to the window and looked down.
· Mrs. Corry was looking through the bars of the gate of Number Seventeen, Miss Fannie had two long ladders balanced on one huge shoulder, while Miss Annie appeared to be carrying in one hand a large pail of something that looked like glue and in the other an enormous paint-brush.

· Mrs. Corry smiled and waved her hand as Mary Poppins came to meet them, carrying a market basket on her arm, and in the basket was something that seemed to give out a faint, mysterious light.
· Miss Annie put down her pail of glue, and Miss Fannie swung the ladders from her shoulder and steadied them until both stood in an upright position. Then she held one and Miss Annie the other.
Some C1 Language items
LoM (prepositions): "Old!" she said. "Why, I'm quite a chicken compared to my Grandmother
Linkers/Connectors: 

· Now, there's an old woman if you like. Still, I go back a good way. I remember the time when they were making this world 

· The Fishmonger, unlike the Butcher, was, 
· Next they went to the wardrobe 

Ellipsis & Substitution: 
· "We were just going to, Mother——" began Miss Annie in a frightened whisper.

· "I told you so"

· And so indeed it was

Modals (Special uses & LoM): 
· Expressive, persuasive, inviting "won't you"? Won't you come and take your pick?
· CAN>BE ABLE TO: wondering if she would ever be able to remember what Mrs. Corry remembered.

· MUST=Deduction: You must be very old!
· Supposed to: the lights were out and they were both supposed to be sound asleep.

Indirect speech (consolidation)

· Ah—you keep them! And I wonder where you keep them?

· And they were so busy biting their Gingerbread ... that they quite forgot how very odd it was.

Verbs of the senses + inf / ger: 
· I hear someone tip-toeing on the stairs—listen!
· BUT not "seeing" here: She was watching Mrs. Corry splashing the glue on the sky and Mary Poppins sticking on the stars. Compare to: I saw her splashing water on her friends, I saw her trip and fall. I saw her falling in my dream.
Using THERE BE; participle clauses: 
· There was the sound of the front door being quietly opened and shut again, and the creak of footsteps on the path.

· there was nothing left in [the basket]

· There was nothing there but a pile of Jane's handkerchiefs.

· There was no reply to her question and she did not expect one.
Pronouns (consolidation): 
· They're ours! (They're our stars)
· Jane and Michael looked at each other
· and she did not expect one (a reply).
· then Mary Poppins shook hands with them all and hurried up the Lane again / hurried down the street / hurried back home

Giving explanations: he looked so sad that you felt he had either just been weeping or was just going to. Jane said that this was due to some secret sorrow that had haunted him since his youth, and Michael thought that the Fishmonger's Mother must have fed him entirely on bread & water when he was a baby, and that he had never forgotten it.
Mastering Negatives 
· when she advised him not to go conquering England (to be or not to be - to go conquering or not to go...)
· ["How very extraordinary"] "Not at all, my dear,". "Or rather, not so extraordinary as other things I could mention. [also, Not so. Not Monday. Not next Friday. Not at 8.00. Not May...]

· Predicting (+ & -): "You'll find they won't drop off."

· Jane said nothing. (Remember this is very productive in English: There was nobody. I saw nothing. I did nothing. There is no beer. There'll be nobody if it keeps raining this hard)

Expressive language, emphasis
· How very extraordinary

· She knew that only somebody very much wiser than Michael could give her the right answer....

· And so indeed it was

· And they were so busy biting their Gingerbread ... that they quite forgot how very odd it was.

· What on earth are they going to do?

Comparatives & Superlatives (special uses): 

· Then Jane and Michael saw a most amazing sight

· the two huge sisters were wishing they were much smaller and less conspicuous

Cleft sentences: 
· "What I want to know," she said, "is this ..."
(What I want to know is... = this focuses our attention in what comes next! Instead of just saying what comes next. It creates our expectation! That tension!)
· Then she did a very odd thing ... And the oddest thing was ...

Intensified in some way...

Exclamations & Exaggerations: Bless me if it isn't Mary Poppins! Well, isn't this a nice surprise for me? I assure you I haven't been so surprised since Christopher Columbus discovered America—truly I haven't!"
Affectionate/Everyday ways of 

· Offering help: Are you sure you can carry [that]? (Should/May I give you a hand?)
· Saying thank you: Thank you for asking (Very kind/sweet of you)
· Appreciating a present (cakes): Sugar can't possibly hurt them!; Anything you give them, Mrs. Corry, could only do them good

· Excusing oneself (I'm hopeless!): But, deary me—here am I running on and on and you not being served!
Language Functions related to emotional messages

Persuasive Language

· "Do let him come, Mary Poppins!" said Jane. "I'll push the perambulator if only you'll let him come." (persuasive request, begging)
· And you'll come again soon, won't you? (persuasive invitation)

Urging people: 

· Come along, come along, we must hurry! We haven't much time

Expressing surprise:
· They turned and looked behind them.

· "Why, Jane," said Michael with surprise, "it's not there!"
· "So I see," said Jane, staring and staring.

· And they were right. The shop was not there. It had entirely disappeared.

· "How odd!" said Jane.
· "Isn't it?" said Michael. 
Expressing puzzlement, confusion, lack of understanding: 

· "But how? But why?" said Michael, sitting down on the edge of his bed and staring at Jane.
Expressing impatience:

· "Mary Poppins, are we never going home?" he said crossly.
· This one doesn't really belong here because it's in the narrative, not expressed by the character: "Outside on the pavement she paused, looking at her list and ticking off what she had bought. Michael stood first on one leg and then on the other."

How to say what
· "Speak for yourself," she said crossly
· At last it was over

· Using STAND/SIT instead of BE: At the corner they stood talking for a moment; She was sitting at home
· this isn't the way to ...
· I thought it was the other way round
· Michael paused /POOST/, wondering which of the large ladies was which.
· I never know from day to day what they will be
· I was well out of my teens then

· I'm afraid we must be off now. Functional translation: Bueno, sintiéndolo mucho, tenemos que irnos ya
· Top left-hand drawer and shoe-box in the wardrobe (Short message sentences: memorizing key info)
· But there was no need for Jane to reply, for he could see for himself what was happening
Magic Content Transitions!: Mrs. Corry's voice seemed to be growing fainter and fading away, and presently, without being quite aware of what had happened, Jane and Michael found themselves on the pavement, walking behind Mary Poppins, who was again examining her list.
The Difference between Phrasal verbs & Prepositional Phrases

a) [the children] looked into the shoe-box 

b) We need to look into the reasons why people don't read books
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When you see the words "LOOK INTO" that can be a phrasal or not, notice the bold and underlining above. If it's a phrasal, then it means "examine, research, investigate", 'try to discover the facts about a problem, a situation, a crime', as in "This matter needs to be looked into" (passive, when we don't want to mention who needs to do that!) or "The police need(s) to look into this matter". However, here, when the kids run to see if their stars are in the shoe box, "into" is just a preposition like "at" after "look", just indicating something about the relation between the looking and where things looked at are. If something is in front of you (delante de ti) you look at it, but if something is in a container and you sort of peek (asomarte para verlo), then you look into that container. If you said they looked at the shoe box we would understand the box to be closed and you just looking at it from the outside, so to speak!

Sociocultural info
· in her new brown kid shoes with two buttons
Teacher's guess after surfing the net for hours!: 1910 Hamilton Brown Shoe Fashion Catalog. And if this is so, why would she get a pair with TWO buttons?
· "I'll make it a Baker's Dozen—take thirteen," said Mrs. Corry cheerfully.
Perceived Sexism in the 1920s?: 
Sexist Stereotyping: Women liking being said they're pretty 

Mary Poppins & the Butcher
"In a Nurry?" he said to Mary Poppins. "Well, that's a pity. I'd hoped you'd dropped in for a bit of a chat. We Butchers, you know, like a bit of company. And we don't often get the chance of talking to a nice, handsome young lady like you——" He broke off suddenly, for he had caught sight of Mary Poppins's face. The expression on it was awful. And the Butcher found himself wishing there was a trapdoor in the floor of his shop that would open and swallow him up.

"Oh, well——" he said, blushing even redder than usual. "If you're in a Nurry, of course. Two pounds, did you say? Best Pork? Right you are!"

And he hurriedly hooked down a long string of the sausages that were festooned across the shop. He cut off a length—about three-quarters of a yard—wound it into a sort of garland, and wrapped it up first in white and then in brown paper. He pushed the parcel across the chopping-block.

"AND the next?" he said hopefully, still blushing.

"There will be no next," said Mary Poppins, with a haughty sniff. And she took the sausages and turned the perambulator round very quickly, and wheeled it out of the shop in such a way that the Butcher knew he had mortally offended her.
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